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Question: Is it important to stay true to a playwright’s intention?
Meeting goals! Component 1 - Understanding Drama - Study of GCSE set text Blood Brothers by Willy
Setting new ones... Russell . Focus on context, cha&ac‘cerisation, costume and staging of the play.
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— Innovative concepts Question: What makes good theatre? Question: Theatre
Courage ~ Students will explore a range of stimuli & use their knowledge of performance should connect to
Curiosity Brecht, Stanislavski, styles, genre & form to devise a piece of theatre: Component 2 people’s lives
Respect Berkoff, Artaud, Brook PSHE: Mental Health pttentiveness Agree or Disagree?
Frantic Assembly, DV8 Question: Can drama help us be healthy? Self control Component 3 Intro
Question: Direct Address Theatre in Education — explore the effects of real life Reflection to performance
Does Narration, Multi Role issues linking to PHSE. How can Drama support these Confidence using
real life stories?
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